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INTRODUCTION 
 

Change is one of the most certain processes in life. Nature, cities and rivers, as well as our 

lives, thoughts and relationships, are all in a continuous movement and change – in a flux. 

Just as interactions between water molecules make the river flow, people make the city work; 

and just like a riverbed, we have carved out the landscape and built on it to fit our needs and 

aims.  

To be a landscape architect and an urban planner is to be a creative force, who sets out to 

shape and influence this flow. In order to avoid disrupting it in undue fashion, he or she has 

to comprehend the big picture and understand trends on the global and the local scale. At the 

same time, he or she has to understand the particles of which the whole is made up of – to 

understand what is already there and to find what is missing. This way a manageable and 

realizable set of solutions for current and specific problems can be established – a 

comprehensible frame to orient our aims in the seemingly chaotic flux. 

A frame of this sort is the one that Tartu will take on in four years – to be the European 

Capital of Culture in 2024 and host a series of events under the topic „Arts of Survival“. 

This comes essential in a time of environmental awakening, globalization and diversity of 

ideas, while considering the change in people’s habits due to predictable and unpredictable 

occurrences such as climate change and Corona virus. In accordance, novel requirements are 

also set on Tartu’s public spaces – they need to be of welcoming, multifunctional use and 

provide facilities for inhabitants and visitors of Tartu, while being capable of hosting events 

of different nature.  

The aim of this thesis is to find out what kind of role the Emajõgi project area has to play in 

these global currents and furthermore make an according design proposal to accommodate 

the needs of the locals as well as guests before, during and after the fore-mentioned Culture 

Capital year in 2024.  

To achieve these goals, this thesis will follow three main phenomenon – the flux, the 

spectacle and the vogue – to find the best solution for the project area. Flux describes the 

overall context, trends and notions which influence the project area. Spectacles are particles 

of the flux, which together make up the whole, but when viewed separately, manifest as 
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individual detached elements of the social and physical sphere, such as a concert or a 

monument per se. Vogue is the coherent frame – a collection of spectacles, aimed at a similar 

mark in a similar fashion. In the case of Tartu, a vogue manifests as the year of being the 

European Cultural Capital in 2024 and in the case of this thesis, as the design of Emajõe 

project area. 

This endeavour is based on a thorough literature and context review discussed in the first 

part of the thesis, followed by an explanation about the work process. Next are discussed the 

results – analysis and conceptual plan for the project area followed by the explanation and 

visualization of the design solution. Finally, a conclusion is made followed by appendixes 

and posters. 
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SISSEJUHATUS 
 

Muutumine on üks püsivamaid protsesse elus. Loodus, linnad ja jõed, meie elud, mõtted ja 

suhted, nad kõik on pidevas muutumises – voos. Nii nagu veeosakeste tunglemine paneb vee 

voolama, annavad linnale elu sealsed inimesed. Jõe kombel oleme meiegi maastikku 

vastavalt oma suundumustele ja vajadustele muutnud ja kujundanud sinna endale elupaiga.  

Olla maastikuarhitekt ja linnaplaneerija tähendab olla loominguline jõud, mis seda voogu 

kujundada võib. Välistamaks oskamatu sekkumise, peab maastikuarhitekt nägema suurt pilti 

ja mõistma nii ülemaailmseid kui kohalikke suundumusi. Samal ajal peab ta olema 

tähelepanelik ka detailide suhtes ja suutma keskenduda osadele tervikust ning leidma uusi 

lahendusi. Sel viisil on võimalik paika sättida raam, milles saab tegutsema ja probleeme 

lahendama hakata.  

Sellise raamistiku näiteks on Tartu nelja aasta pärast, kui ta võtab üle Euroopa 

kultuuripealinna tiitli. Selle raames korraldatakse sadu üritusi „Ellujäämise kunstide“ idee 

all, mis kõik kannavad endas ühtset eesmärki – leida lahendusi olulistele inimkonda 

mõjutavatele küsimustele ja teemadele nagu keskkonnateadlikkus, ülemaailmastumine, aga 

ka ootamatutele sündmusetele nagu Kroonviiruse kiire levik. Sellega kaasnevalt esitatakse 

ka uudsed nõudmised Tartu avalikele aladele, mis peavad olema avatud, mitmekülgsed ning 

rahuldama nii Tartu elanike kui ka külaliste vajadusi. 

Käesoleva töö eesmärgiks on mõtestada Emajõe projektala roll nendes suundumustes ning 

sellest tulenevalt pakkuda välja kujunduslahendus tagamaks nii kohalike kui ka külastajate 

linnaruumiline rahulolu enne ja pärast kultuuripealinna aastat ja ka selle ajal.   

Et leida projektalale mõte, uuritakse seda läbi kolme kujundliku nähtuse, mis kirjeldavad 

töös uuritavaid skaalasid – läbi voo, vaatemängu ja moe. Voog kujutab endast üldist 

konteksti, pidevat liikumist, üldiseid suundumusi, mis projektala mõjutavad. Vaatemängud 

kujutavad endast voost esilekerkivaid nähtusi, mida on võimalik vaadelda eraldiseisvatena, 

maastikuarhitektuurilises mõistes üksikute (linna)maastiku elementidena nagu monumendid 

või skväärid, aga ka sotsiaalses mõistes üritustena, kus avaldub linlaste üldine vaim. 

Sealjuures on mood raamistikuks, mis seob eraldiseisvad osised üheks ja annab neile ühise 



9 

 

suuna. Nii nagu korraldatakse Tartu Euroopa kultuuripealinna aasta jooksul sadu üritusi, 

millel on ühine eesmärk, samamoodi proovib antud töö siduda olemasolevad elemendid 

projektalal uutega üheks ning anda neile uus, ühine eesmärk ja mõte.  

Käesolev töö on üles ehitatud põhjalikule kirjanduse analüüsile ja taustauuringule, millest 

antakse ülevaade töö esimeses osas. Seejärel kirjeldatakse töö koostamise metoodikat, 

millele järgneb projektala analüüs ja selle tulemuste kirjeldus. Eelnevale vastavalt pakutakse 

tervele projektalale välja kontseptsiooniline lahendus ning seejärel, keskendudes 

Turuhoonet ümbritsevale alale, detailne kujunduslahendus. Töö lõpetab kokkuvõte koos 

lisade ja plakatitega. 
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1. LITERATURE REVIEW 
 

1.1 Flux 
 

1.1.1 The City 

 

The city is a living and interconnected organism, weaving together landscape, built 

environment and social and cultural layers of human life (Cullen 1971; Prague Public... 

2014). These elements and processes take place and form on different levels of resolution – 

from social norms to individual experience and preferences, from the silhouette of the city 

to a missing cobblestone in front of the town hall. All these pieces merge to create the 

constant flow of the public realm, which represents the cultural values, nature, society and 

the character of people (Prague Public... 2014) of a specific chosen city. It is as if each part 

represents the whole, as does the whole represent each part.  

The only thing constant about the city is that it is changing, its parts are in a constant flux of 

movement and connections while influencing each other. To try to pin down an objective 

description of a city is to merely create a stop-frame of what is already the past. In order to 

plan and create something rich and meaningful in an urban environment, a mixture of skills, 

intuition and creativity with a sense of rhythm is needed – much like in music, where 

different sounds create patterns and the skilled composition of patterns create a symphony. 

A city is a dramatic event in the environment and if the city appears to be dull and soulless, 

it has failed (Cullen 1971), but if the rhythm is on beat, then the streets are filled with happy 

people. 

 

 

1.1.2 The River 

 

Rivers are the veins of our landscape (Prominski et al 2012). They are dynamic elements 

(Prague Public... 2014), thrilling living entities with an inimitable personality and their own 
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character (Prominski et al 2012). Rivers bring movement to the city and while the entire 

scope of a river’s dynamic is hard to grasp, the combination of reflections, plays of light, the 

sound water makes and the activities possible in and near it create a unique feeling of 

satisfaction and beauty (Prominski et al 2012; Prague Public... 2014; Bell 1997). To 

paraphrase Heraclitus: „No man ever steps in the same river twice,“ meaning that much like 

a city, the river is also in a constant state of flux, seemingly staying the same, but at the scale 

of a water particle, it is constantly changing. 

Throughout history rivers have been an important source for food and a way for 

transportation (Havránková 2014; Prominski et al 2012). Nearly all our cities and urban 

cultural spaces have been founded on riverbanks (Prominski et al 2012), but as cities grew 

rivers’ importance diminished, giving priority to railways and roads, and many of them were 

buried underground to merge with sewer networks (Havránková 2014). Nowadays urban 

rivers have undergone a dramatic metamorphosis – they are once again being developed into 

the most prestigious sites (Ibid.), although their original form and the way they shape the 

cityscape has changed greatly (Prominski et al 2012). One of the best ways to use riverbanks 

in an urban setting is as public spaces (Havránková 2014) and because of its potential 

combined with its historic layers, it places a multitude of demanding requirements upon them 

(Ibid.). 

 

 

1.1.3 The Future 

 

The world is changing. It is not a contemporary phenomenon, it has always changed and we 

have as well in accord with it. The main question here is how do we deal with these changes? 

What should we do to keep up?  

Technology, science and global connectivity have allowed us to notice more precisely the 

changes around us and to react more efficiently. Different changes are on a scale of different 

urgency  of handling them and take different time to take effect. Over the last decades we 

have seen the landscape change around us as a result of increasing urbanisation (Bell et al 

2007) and we are slowly, but firmly adapting our policies and thoughts to fit the new needs. 

The increasing concern over climate change is forcing us to rethink our values and it is seen 

as one of the biggest long-term threats facing the planet (Ibid.) as well as the way we live, 
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and there is a great deal of uncertainty about how and what exactly we have to change. But 

we have also seen that in the face of an urgent threat, we are able to change our habits really 

quickly – Corona-virus has left us physically distanced, forcing people to change their daily 

recreational routines, vacations, working habits etc in just a matter of weeks or even days.  

In the backdrop of these global changes, the demand for urban parks and open space has 

grown with citizen awareness of environmental issues (Poudyal et al 2009). Outdoor 

recreation has grown with no signs of halting (Bell 1997) and with diversifying population, 

increased interest in cultural and heritage tourism, available leisure time and spending power 

(Schneider 2009; Bell 1997) the possibilities people are offered are gaining importance, 

especially as we have discovered rivers as places for contemplation and (even social) 

recuperation (Prominski et al 2012) in the city. In the winds of these trends, people are 

becoming more sophisticated and they expect to have a wide range of opportunities (Bell 

1997). This is the reason why recreational spaces are taking on more and more diverse forms 

and are not only based on functional, but also aesthetic aspects (Mokras-Grabowska 2018). 

 

 

1.2 Spectacles 
 

1.2.1 Neighbourhood 

 

The city comprises minuscule copies of itself, which each reflect a different characteristic of 

the city as a whole. On the lowest scale of resolution this thesis is going to look at the city 

are neighbourhoods – parts of town which are all of distinctive character and have a well-

defined edge (Steuteville & Langdon 2003). They provide opportunities for the young, adults 

and the elderly to find places to live, work, shop and be entertained, and are usually the size 

of a five minute walk from the centre to the edge (Ibid.).  

Steuteville & Langdon (2003) have discerned between different types of neighbourhoods, 

the principal being Core, Central, General Urban, Suburban, Rural and District. The Core 

and Center have the most intense urban character and greatest density, they are the focal 

points of activity and energy and are benefitting from large volumes of traffic (Steuteville & 

Langdon 2003). General Urban is primarily residential, but still relatively urban, while 
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Suburban is mainly residential and Rural has the potential to be built on or to remain 

permanently open space (Ibid.). Districts are urbanized areas which are specialized in a 

particular activity and do not fit clearly into any previous categories (Ibid.). 

 

 

1.2.2 Urban Public Space 

 

On the next level of resolution for approaching the city, the focus is on public spaces. The 

quality of life in cities relies heavily on the ability of urban public spaces to provide 

environmental and social services (Nowak and McPherson 1993) in a way that everyone 

could use them – they have to be physically defined as places of shared use (Steuteville & 

Langdon 2003). This dynamic relies on three main components: the physical space, the 

individual and the social. Physical space refers to the land and environment surrounding us 

and in the context of this thesis, to urban public space specifically. The individual part looks 

at the motivations behind why a person would use and act in a public space. The social refers 

to communal and social activities and events taking place in public spaces.  

Public spaces are the face of the city and they comprise streets, squares, parks, waterfronts, 

recreational areas etc (Prague Public... 2014). Streets are the linear elements of the fabric of 

the city and their role in the spatial and social structure is not only limited to that of transport 

(Ibid.). Squares are nodal places of meetings and identification and confirmation of society, 

they are the reference points in the mental map of the city (Ibid.). Parks play the role of green 

oasis for rest and relaxation, giving peace to the city (Prague Public... 2014; Çay 2015). The 

river is considered to be the central line in the connection between the urban and the 

landscape structure of the city – its parts need to be dealt within the context of the whole city 

(Prague Public... 2014). Urban recreational spaces are places of a city that are used for 

recreational purposes during leisure time – for physical, social, cultural and entertainment 

activities (Mokras-Grabowska 2018). 

For an environment to be likeable, it must have recognizable opportunities for action (Gibson 

1979), because the quality of a public space determines the amount of time people spend 

there, thus creating the city life and the city itself (Prague Public... 2014). Besides providing 

recreational experiences to locals, urban environments attract a variety of tourists and 
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travellers (Schneider 2009). This is particularly true of water-based areas, which differentiate 

themselves from competitors and have the resources for water-related recreation (Ibid.). 

In the context of this thesis, an urban public space is an amalgam of public spaces, which 

form a framework of physical structures of the city (Prague Public... 2014), and recreational 

spaces, areas where phenomenons of physical, social or cultural recreation take place 

(Mokras-Grabowska 2018). In an urban city, these kinds of environments can be found 

everywhere between home and work.  

 

 

1.2.3 Motivation of the Individual 

 

On an individual level, people are always searching for functions in an environment, that are 

important and meaningful for them (Gibson 1979). They seek out recreational experiences 

to attain benefits (Schneider 2009). There are many reasons for visiting and exploring the 

outdoors – people’s motivation ranges from being close to nature, fresh air, physical 

relaxation and exercise, spending time with family to being alone, learning, testing their 

skills, improving their mental and physical health, friendships and self-esteem, release from 

stress, enjoyment of scenery (Bell 1997; Schneider 2009). Mostly it is a combination of 

different reasons (Bell 1997). 

One of the major reasons why people go to wilder, natural areas is to escape from the daily 

routine of the city (Bell 1997). While a vacation can fulfil the same goal, recreation includes 

activities that are interwoven in the individuals daily schedule (Gosens 2015) and is more 

flexible in that way, allowing for quick, impromptu physical or mental recharge. This is 

connected with people’s changing work patterns and the convenience culture, where they 

start to seek out intangible products such as experiences and adrenaline rush, often gained 

through leisure and recreation (Bell et al 2007). Another factor is the rise in wanting to 

contribute to the community by participating in communal activities (Ibid.). 
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1.2.4 Urban Spectacles 

 

Recreational public spaces create a scene for the everyday life of urban communities 

(Mokras-Grabowska 2018) and with the rise of communal yearning (Bell et al 2007) matters 

concerning the subject have to be dealt with carefully. Public spaces are charged with 

collective meaning (Hou 2010) and a dramatic and eye-catching expression of physical space 

and people merging in a social, communal and celebratory  way is called an urban 

spectacle, which brings together flows of commodities, capital, technology, culture, social 

groups, markets and people (Gotham 2005). 

While citizen initiatives and informal activities are changing the use of public spaces (Hou 

2010), Gotham (2005) argues that a lot of modern spectacles have turned into rather 

bureaucratic organisations for instrumental purposes, for example to revitalize tourism and 

spontaneous events, while activities that defy existing rules and regulations have been left 

in the background (Hou 2010). When in the past festivals were locally unique gatherings, 

rich in distinctive content, they are today standardized and rationalized (Gotham 2005). We 

have to consider that while public space is where identities, meanings and social 

relationships are produced (Hou 2010), there are entities that try to transform the 

environment into an aesthetic product symbolizing consumption, leisure and entertainment 

(Gotham 2005). This doesn’t mean that everything should be grass-root up or vice versa, but 

it is important to notice that these sort of spectacles still have the potential for creative 

encounters and enabling social practices, as well as producing unforeseen consequences 

(Gotham 2005).  

A spectacle is a momentary culmination of the flux, a concretization of the flow of feelings, 

thoughts and ideas in time and space. In this thesis, this idea will be expanded also to describe 

the physical elements of land- and cityscape, because it helps to understand their autonomous 

nature and level of resolution.  

 

 

1.2.5 Waterfront Projects 

 

As we are rediscovering rivers as places for physical, mental and social recreation and as a 

medium for revitalizing culture and heritage, the more important it becomes to ensure their 
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sustainability (Prominski et al 2012; Schneider 2009). Water is a main attractor of people in 

a city and while it is a priority to allow them to go near the water, it is important to look out 

for not negatively impacting the sense of place and community a public water-space holds 

(Schneider 2009; Havránková 2014). 

Steuteville & Langdon (2003) and Havránková (2014) have brought out a list of principles 

to follow when designing waterfront developments: 

• Design the waterfront as a calling-card of the city, let it be a statement about the city 

• Make the waterfront area active and accessible to all 

• Link together nearby open space: parks, corridors, streets 

• Plan a diverse mix of functions which complement each-other 

• Create direct contact and openings to water, opportunities to view natural processes 

• Open to water at different angles to supplement parallel access 

• Use elements that enhance the experience of flowing water 

• Plant at the foot of the riverbank 

• Create floating islands, balconies 

 

When designing public areas, it is of utmost importance to consider the urban and landscape 

context (Prague Public... 2014). While public spaces are taking on more and more provoking 

and experience stimulating forms (Mokras-Grabowska 2018), it is at the same time important 

to be in harmony with the river’s morphology (Havránková 2014). Nevertheless, artistic, 

cultural and educational functions enhance the meaning of a place (Mokras-Grabowska 

2018) and need to reinforce the identity of the community and the culture of democracy 

(Steuteville & Langdon 2003). 

 

 

1.3 Context 
 

1.3.1 History 

 

Emajõgi has played a leading role in the development of Tartu and is one of the most 

renowned rivers in Estonia. It has grooved its path not only into the physical landscape and 
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the minds of Tartuvians, but has shaped the course of political, economical and cultural 

development of Tartu throughout history.  

Emajõgi is 101 kilometres long and it can be regarded as the border between Middle and 

Southern Estonia (Emajõe Jõeriigi... 2001). It started flowing around 6000-7000 years ago 

in the primeval valley of Emajõgi (Ajalooline Emajõgi 1968). Soon after, first settlements 

were established on the banks by fishers and hunters and with the introduction of agriculture 

and livestock farming people moved from the estuary to dryer areas up the river (Emajõe 

Jõeriigi... 2001; Ajalooline Emajõgi 1968). Emajõgi grew as an important waterway and 

around 5-6th century, a fortress was built on Toomemägi and from that on, the development 

of Tartu and Emajõgi were inseparable (Ibid.). 

First notes about Emajõgi (Mater Aquarum) are found in the Chronicle of Henry in 1211, at 

a time when Tarbatu (now Tartu) was in the midst of the quarrels of the crusaders (Emajõe 

Jõeriigi... 2001). It was mainly used as a trading route and the high time of its role as a 

waterway was in the 14-15th century, in the Hanseatic League times, when Tartu was an 

important trading centre (Ibid.). The transportation-related importance of Emajõgi started to 

fade in the 16th century with the rise of trading roads on the land (Ibid.).  

Throughout history people used rafts and wooden bridges for crossing Emajõgi, but this 

changed when the building of the first stone bridge of Baltics, Kivisild,  in Tartu was finished 

in 1784 (Salupere 2011). Also, until the end of 18th century, Tartu had its own island – Holm 

Island, which was situated between Emajõgi and its tributary Koolujõgi, the latter flowing 

in the path of today’s Narva road (Holmi kvartali.. 2017). Koolujõgi was filled with waste 

materials from the building of Kivisild and the demolition of the bastion situated on Holm 

Island and so the island was removed from Tartu city centre (Ibid.). 

In the 19th century passenger shipping became important and Emajõgi’s role in the 

recreational economy of Tartu started growing (Ajalooline Emajõgi 1968). Although fishing 

and trading played a significant role in the use of Emajõgi in the early 20th century, at this 

time the importance of Emajõgi grew as a place of recreation and spending their free time 

for the townspeople (Emajõe Jõeriigi... 2001). Taverns and restaurants attracted people to 

spend their time near the river, as did folk celebrations and public swimming pools (Emajõe 

Jõeriigi... 2001).  

In the 1930s the surroundings of Emajõgi were tidied up and by the projects of the city 

architect Arnold Matteus, avenues and parks were created next to the river (Emajõe Jõeriigi... 
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2001). After World War II, vacation and tourism traffic grew on the river and the 1960s and 

70s were the golden times of passenger shipping – in the upcoming decades many boat-cafes 

and water-sport centres were opened (Emajõe Jõeriigi... 2001). 

After Estonia regained independence and with the price-rise of fuel, shipping in Emajõgi 

faded nearly completely, but in the new millennium, activities on Emajõgi have revived once 

again (Emajõe Jõeriigi... 2001).  

 

 

1.3.2 Current Situation 

 

Tartu is the second largest city in Estonia and it is known as a creational, balancing and 

intellectual force in the landscape of culture, education and history (Tartu linna... 2017). The 

people of Tartu have a strong affiliation with nature and hold dear the ideas of sustainable 

development (Arts of Survival 2019). 

 

 

Figure 1. Project area situation scheme. (Base map: Estonian Land Board) 

 

Tartu’s green and recreational backbone is Emajõgi and its banks – it unites parks in the 

centre of the city to nearby green areas (Tartu linna... 2017) and runs right through the city’s 

fabric. The project area is situated right at the core of Tartu (Figure 1) – where the river and 
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the centre of the city meet. It is situated in the area between Vabaduse and Võidu bridge and 

Vabaduse and Narva street. The river and Kaarsild divide the area into four sectors: Ülejõe 

park, Holm park, Vabaduse boulevard and the Market hall green area.   

 

 

1.3.3 Plans for the Project Area 

 

According to Tartu’s development plan, it is planned to widen the Emajõe bank area and 

create trading opportunities next to the Market hall, take the parking around the Market hall 

as much as possible underground and develop secure pathways from Võidu sild to the centre 

(Tartu linna... 2017). The area between Kaarsild and Võidu bridge will be developed as the 

city’s central riverplaza (Ibid.). Vabaduse street is going to be reconstructed as a whole, 

along with the park area between it and Emajõgi (Ibid.). Ülejõe park is developed to be an 

openly used recreational area and an important part of the green corridor, and rather than 

refurbishing completely, small steps towards the goal are preferred (Ibid.). In Holm park, the 

historical Holm street is to be restored and some conference centre/state buildings are 

planned (Ibid.). In all of the project area, better conditions should be offered for outdoor 

cafes (Ibid.). Also, a promenade is considered to be built from Võidu bridge to Sõpruse 

bridge (Ibid.) 

Project area is situated inside the heritage protection zone, which sets certain requirements 

and restrictions on building in the area: drastic contrasts in the scales of buildings near the 

area should be avoided, no blocking important views to the Old Town (Tartu vanalinna.. 

2004). Because of the river, a construction exclusion zone runs through the area, which 

doesn’t allow construction in the project area closer than 10-25 m from the river, with the 

exception of the frontside of Atlantis building (Tartu linna... 2017). 

 

 

1.3.4 Foreseeable Events 

 

By the year 2030, Tartu aims to be a symbiosis of a historical city and a modern, 

international, smart business centre (Tartu linna... 2017). A goal is to give people from and 
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outside of Tartu more and more reason to come and spend time in the centre of the city and 

to fulfil their needs in the best way possible (Ibid.). This can be achieved by making the 

banks of Emajõgi an active environment for recreation and leisure (KU30), livening up 

public space with the help of environmental art projects (Ibid.) and by helping the city centre 

become a commercial-servicing IT cluster (Tartu linna... 2017). A vibrant centre is a 

prerequisite to a pleasant city milieu, reassuring creative interactions between industries and 

entrepreneurs (Ibid.). 

A huge step on the road to these goals will be Tartu being the European Capital of Culture 

in 2024. As Tartu steps up to enhance cultural vibrancy, accessibility, European outreach 

and sustainable local economies, their program for the year – The Arts of Survival – focuses 

on three focal concepts: Environment, Generations and Community (Arts of Survival 2019). 

Its aim is to combine nature, humanity and arts for the sake of human survival on a surviving 

planet through a series of events, experiments and performances (Ibid.). 

A flagship event of Tartu as the Capital of Culture will be the Arts of Survival urban nature 

festival, which will feature a programme of activities and a network of stages in urban parks, 

woodlands and botanical gardens with ecologists, researchers, urbanists and semioticians as 

performers (Ibid.). The peak of the programme will be the River Cities Conference, bringing 

together representatives from river cities across Europe (Ibid.). 

This year-long flow of events will be a great challenge to everyone considered – how to 

weave together landscape, people, thoughts, communities and performances under the same 

roof of an overarching idea. How should we prepare as urban planners and landscape 

architects to accommodate this vogue? 
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2. METHODOLOGY 
 

To find an answer to the main research question of this thesis – what kind of role does the 

project area have to play in global trends and to propose a new design solution – a number 

of different methods were used. The base of this thesis was laid out during the course of two 

lecture series – Urban Landscape Design and Basics of Research and Urban Landscape 

Analysis, delivered in the Estonian University of Life Sciences. A series of observational, 

historical, creative and analytical tasks were passed to become familiar with the project area 

and learn about it.  

Following these courses, an in depth literature analysis was conducted, using available 

library and internet research databases and resources. A series of books and articles were 

read and information distilled into an overarching background and a theoretical base for the 

thesis.  

Based on the literature and previous courses, an analysis about the project area was done 

using online databases, maps and field research, such as sketching and perception analysis. 

Gathered information was synthesised into different schemes, plans and tables, aimed at 

describing the problems and opportunities the project area holds and to illustrate the new 

design, different graphical software was used.  

Main databases used to create this work are the Estonian Land Board X-GIS map server, 

library of Estonian University of Life Sciences, online databases such as Google Scholar, 

Science Direct, SAGE journals, EBSCOhost Research Platform. AutoCAD, Adobe 

Photoshop, Illustrator and InDesign were used to create schemes and plans describing and 

illustrating the new design plan. All of this was combined with consultations together with 

professors of the Chair of Landscape Architecture of Estonian University of Life Sciences, 

regarding technical and detail work as well as narrative development of the thesis.  
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3. RESULTS AND DISCUSSION 
 

3.1 Analysis 

 

3.1.1 Neighbourhoods 

 

The neighbourhood analysis (Figure 2) aims to find out where and how the Emajõgi project 

area is situated in Tartu in terms of typical city character areas, according to the 

neighbourhood theory discussed in the literature review.  

 

 

Figure 2. Neighbourhood analysis scheme of Tartu. (Base map: Tartu City Government) 

 

The project area is surrounded and in close contact with the Core, Central, Suburban and 

General suburban neighbourhoods. One half of the western bank of project area is a part of 

the Core area and the other half is a part of the Central area. The north-western corner also 

holds a General urban and Suburban area in proximity. The opposite bank is an extension of 
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the green corridor district sprouting from Anne canal area right into the heart of the city, 

where it is adjacent to areas with Suburban and General urban character.  

Because of this positioning, it can be said that the project area is influenced by the urban 

activities and energy of the Core and Central from the west and is balanced by a more 

residential milieu from the east. The green area on the east bank seems to act as a buffer to 

these notions, but the pocket parks on the west bank are pressed against the river and cut off 

from the buffer by the river. Their outdated look gives evidence that the pressure coming 

from the Core and Central needs to be resolved and the current project has to act as a valve 

to find a new balance to the area. 

 

 

3.1.2 City Functions 

 

City functional analysis (Figure 3) looks at how the project area is connected to the city’s 

green and blue recreational areas and cultural, commercial and university connections.  

 

 
Figure 3. City functional analysis scheme. (Base map: Tartu City Government) 
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The majority of the project area consists of parks and the river. There is also a university 

building, recreational centre Atlantis and the Market Hall situated inside the area. Adjacent 

to the area is a botanical garden, the Old Town and the city centre with three large shopping 

centres. Around the area is a scattered university and green recreational areas network.  

Such positioning indicates a logic in structuring the project area. The southern part of the 

area could be merged to fit the shopping centre triad, keeping the commercial functions in 

mind while giving it a new contemporary form. The narrow green space between the Market 

Hall and Kaarsild could act as a transition from parks and the Old Town to an outdoor cafe 

and market area. The top western bank of the project area could serve as an amalgam of the 

Old Town and the park, where the statues give a formal character to the place and can be 

used to enhance the Old Town’s cultural and even educational functions. Ülejõe and Holmi 

park in the opposite bank of the project area are broader in width and benefit from traffic 

from residential areas and the university network. These areas can be used to accommodate 

recreational green area activities, such as picnic areas, playgrounds and strolling paths.  

 

 

3.1.3 Accessibility 

 

Accessibility analysis (Figure 4) aims to show the main pedestrian routes and access points 

to the area, locate missing entrances and show paths inside the area which are discordant or 

lack some sort of logic.  

The main routes to and inside the area run parallel or perpendicular to the river. The main 

route follows the Old Town Square, Kaarsild and Raatuse street axis. All paths inside the 

area lead to Kaarsild, which is one of the most used pedestrian crossings of Emajõgi. Most 

of the routes leading to the project area have safe crossings for pedestrians and cyclists, 

especially on the east bank of the area. On the west bank, there are fewer crossings and 

accessibility to the area is occasionally poor.  
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Figure 4. Accessibility analysis scheme of the project area. (Base map: Tartu City Government) 

 

Access to the project area could be enhanced by adding more crossings, especially on the 

western bank of the project area, since there are perpendicular routes leading towards the 

area, which do not end with a crossing and people have to make a circle to get to the area. 

Paths inside the area can be rearranged to enhance the flow between different spaces and 

make orienting inside the area easier. There are some discordant paths as well, such as the 

parking lot around the Market Hall, which need to be thought through to make the area more 

walkable and accessible.  

 

 

3.1.4 Visual Catchment 

 

The goal of the visual catchment analysis (Figure 5) is to map the areas which can be seen 

from inside the area and to map views and vistas, where the area can be seen from outside.   
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Figure 5. Visual catchment analysis scheme. (Base map: Tartu City Government) 

 

Visual catchment of the area is constrained to immediate surroundings and only extends to 

where there are roads heading towards the area. The same applies to seeing the area from 

outside – it can be seen only from very close distance and from the roads leading to the area. 

There are a couple of viewpoints from further areas as well, such as one from the botanical 

garden and from Toomemägi. Most views from outside also have focus points, such as a 

monument, Atlantis building  or the university building, as well as the Koidula plaza. On the 

eastern bank of the area, views from outside often end with a wall of trees, so there is no 

vision inside the area. There is an opportunity to create new focus points and finish the vistas 

with something characteristic to the area.   

 

 

3.1.5 Perception 

 

Perception analysis focuses on catching the main visual dominators and feelings inside and 

on the perimeter of the area.  
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The main perceived visual dominants (Figure 6) inside the area come from the natural and 

built forms. The main extracted form can be visualized as an arc – one of the symbols of 

Tartu is the Kaarsild, which is an arc connecting two banks of the river. An arc form can be 

also found in the meander of the river, which passes through the area. Another visual 

constant inside the area is the closeness of the opposite bank, which gives a sensation of 

disruption and not being able to cross the landscape. The third visual comes from the water 

itself – its feature to reflect the elements above it and give a sort of symmetry to things close 

to the water.  

 

 
Figure 6. Perceived visual dominants analysis scheme. 

 

When walking around the project area, there is a strong feeling of walking along the edge of 

it because of the continuous car road surrounding it. The car road clearly defines the borders 

of the area and the constant flow of cars isolates the area from surroundings, giving the area 

a feeling of separateness and isolation, much like an island with clearly defined borders. 

Since the area is generally quite green and has a lot of trees, the high-rise buildings and 

closeness of commercial areas as well as the Old Town increases the feeling of the project 

area as an island in itself and separated from the surrounding (Figure 7).  
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Figure 7. Perimetral perception analysis scheme. 

 

These visual elements give the area the possibility of clearly being understood as a whole 

and at the same time visually perceived as a separate entity in the fabric of the city.  

 

 

3.2 Concept 
 

3.2.1 Concept Development 

 

The leading idea of this thesis is derived from the literature review, analysis, the notions of 

the project area, the social context around it and the nature of the river. It aimed to find an 

appropriate scale for approaching the area.  

At first the author looked at the project area on a very large scale – the flux – to see what are 

the main trends and notions surrounding the area in the sense of physical landscape as well 

as the social sphere. This set the backdrop of the assignment and helped locate the project 

area in a wider context – in the context of the river, the city and global trends.  
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Then, the author narrowed his scope to a smaller lever – the spectacle – and looked at the 

parts of the city without context, as independent elements of the fabric of the city -  public 

spaces, parks, concerts, monuments etc and noticed how many of these elements are actually 

not connected to the physical landscape they are situated in. They might have a historical or 

social backstory, which is often quite invisible to a passer-by, but the placing has little or no 

cohesion.   

Finally, a third level of scope was brought into use – the vogue. Emajõe project area has seen 

many vogues throughout its history – from being an important source for food to becoming 

an important trading route, from a place for recreation and passenger shipping to an 

underused area. It is time to give the project area a new meaning. Just as the year of being 

the Cultural Capital of Europe brings together hundreds of different events, concerts and 

workshops under one roof, all being derived from their leading idea, the same way can the 

project area act as a frame to group together its cityscape elements and to form a unified 

entity, fashioned to help solve and fulfill the contemporary problems and needs of Tartu’s 

citizens and guests, and maybe even tackle bigger questions and to lead a new vogue. 

 

 

3.2.2 The Vogue  

 

The aim of the concept is to unite the current existing elements inside the area – spectacles 

– with the new ones proposed in the concept plan by using unitary and recognizable design 

and by introducing new and complementary functions to the area. This will create an 

underlying and unifying meaning to all of these elements, and since they are already visually 

located in a physical frame created by the surrounding car road, they will form an 

understandable, distinguishable and framed area charged with meaning – a vogue.  

 



30 

 

 
Figure 8. Concept plan for the project area [Original scale 1:2000]. For full size plan see Appendix 1. (Base 

map: Tartu piirkonna geomõõdistuste infosüsteem) 

 

The concept plan (Figure 8) considers already existing functionality and affordances and 

adds to them what is missing, while trying to provide people recognisable opportunities for 

spending their time and visiting the area. At the same time the concept plan links the project 

area functionally to the areas neighbouring it. The idea is to transform the project area into 

a calling card of the city, which brings together people, communities, events and fulfils their 

recreational needs which have not been met, by planning a diverse mix of functions. 

Vabaduse street park in the top western part of the project area (Figure 9) is to become linked 

with the Old Town and have a historical and educational undercurrent to it. Historical layers 

and stories should be highlighted by adding more possibilities to the area to learn about the 

monuments and give historical insights about the area, with the help of interactive 

information boards and signs.  

 

 

Figure 9. Conceptual section view of Vabaduse street park with neighbouring context [Original scale 1:500]. 

For full size plan see Appendix 2 Figure a. 
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In the top corner of the park is a possibility for a new monument or a statue, meant to 

welcome and inspire people who are entering the area or just passing by. Also new crossings 

are to be made to enhance access from the Old Town to the area.  

Ülejõe park is a large park area, which is also an important passage for people moving 

between the university buildings, dorms and the city and is very close to a residential area 

as well. This area should accommodate different platforms for social gatherings for students, 

as well as strolling, running and even fishing opportunities for the nearby residents. The road 

network has been changed to give the choice of picking more interesting routes for strolling 

and at the same time give a possibility to reach from one side of the park to another. Holm 

park will be better connected to the rest of the areas by rearranging the road network and 

will act as an extension to the Ülejõe park, while enhancing its function as the city’s best 

picnic area in the summer due to its exposure to sunlight.  

The Market Hall area (Figure 10) in the lower west part of the project area will become a 

logical continuation to the city centre and a connection to the Old Town, neighbouring park 

areas and to the river. As I found out in the Neighbourhood and City functions analysis, this 

area seems to be under most pressure to deal with in terms of organic growth and needs of 

the city. This is why this area is chosen by the author to be taken a closer look at and will be 

explained further in the Design part of the thesis.  

 

 

Figure 10. Conceptual section view of Market Hall area with neighbouring context [Original size 1:500]. For 

full size plan see Appendix 2 Figure b. 

 

To further connect the spectacles inside the project area, to give the place a unified meaning 

and to finally symbolically depict the overall nature of change, four different gardens are 

planned. Each section of the project area will have a garden, planned so that each garden 

will be decorative at a different season, thus creating a series of connected spectacles in their 
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selves and by that acknowledging the unitedness of these areas and at the same time giving 

reasons to visit these places at different seasons.  

 

 

3.3 Design 
 

3.3.1 Design plan 

 

New design of the Market Hall area seeks to create a vibrant and creative meeting place next 

to the river Emajõgi and in the heart of Tartu, connecting the surrounding commercial, Old 

Town and park areas and making room for the city life to come closer to the river (Figure 

11).  

 

 
Figure 11. Design plan for the Market Hall quarter [Original scale 1:500]. For full size plan see Appendix 3. 

(Base map: Tartu piirkonna geomõõdistuste infosüsteem) 

 

The new design introduces new spectacles to the city, where the locals as well as guests can 

walk, sit and spend time with their families and friends, as well as organize community 

events, markets, visit cafes, watch performances or create some of their own.  
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3.3.2 Affordances 

 

New design offers several new functions to the area that were missing previously. The 

fundamental change of the area is creating more room to use next to the river by pushing 

back the outdoor cafe fronts, constructing a boardwalk next to the edge and offering people 

platforms for creative expressions and social discussions.  

The outdoor cafe area (Figure 12) is designed so that people could come and spend time near 

the river, enjoy a cup of coffee in the morning, grab a refreshing drink on the go after lunch 

or sit down and catch up with friends in the evening. There is also room for dancing and 

performances on the stage area right next to it. This aims to bring together people and make 

it a well-known place for meeting and socializing. 

 

 

Figure 12. Section view of the boardwalk, stage and outdoor cafe area [Original scale 1:200]. For full size plan 

see Appendix 4 Figure c. 

 

The stage-sitting area construction introduces a creative platform to the project area, on 

which everybody is free to create, perform and express their selves. It is meant for making 

live music, improvisational acting, dancing, morning yoga classes or any other use people 

might find for it. In its simplest form it can also be used as a sitting area, but the main goal 

is to stimulate and enhance the possibilities for artistic expressions and sharing their ideas 

and skills with others.  

The boardwalk steals some room from the river and allows people to go over water and feel 

the water beneath. This also creates a new dynamic into the area by giving more room for 

people and some extra sun exposure in the evenings.  
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The marketplace (Figure 13) is an open area in front of the Market Hall and can be modified 

according to whatever needs. It is a place to hold all sorts of flea markets, fairs or exhibitions 

and even concerts and speeches. It also opens up and helps to connect the Market Hall 

building to the surrounding area, by opening its facade to the public and encouraging social 

activities in front of it. 

 

 

Figure 13. Illustrative plan of a possible pop-market setting in front of the Market Hall [Original scale 1:250]. 

For full size plan see Appendix 5 Figure d. (Base map: Tartu piirkonna geomõõdistuste infosüsteem) 

 

The spring grove-garden (Figure 14) is a place which attracts people early in spring to visit 

the area and enjoy the early decorative trees and sprouting flowers. It is a place to walk 

through with your beloved one and get a sensation of a new beginning. It also acts as a 

welcoming indication for people entering the area from this side. 
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Figure 14. Illustrative plan of the spring grove-garden [Original scale 1:250]. For full size plan see Appendix 

5 Figure e. (Base map: Tartu piirkonna geomõõdistuste infosüsteem) 

New design offers much more room for pedestrians, cyclists and parents for baby carriages 

to pass the area or take a stroll beside the river (Figure 15). Its purpose is to add to the 

currently parallel pedestrian flow a perpendicular angle for movement towards the river. 

Besides other benefits, it might prove itself useful to have more room, since we don’t know 

how far the consequences of the Corona crisis might reach, people might desperately need 

the extra room to enjoy and use the possibilities of the city.  

A new entrance is added to the area and the path network next to the Market Hall is made 

more logical and interesting. Besides new benches placed all over the area, sitting 

opportunities are found on the stages and on the sitting edge, which height varies from 30 

cm to 60 cm, so people could find their optimal height and favourite sitting place on it.  
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Figure 15. Section view of the pedestrian room and sitting edge [Original scale 1:200]. For full size plan see 

Appendix 4 Figure f. 

 

Parking is removed from the front of the Market Hall and moved to the side and back and is 

mainly meant for Market Hall employees and logistics. Other parking possibilities are behind 

the outdoor cafes next to the sidewalk for the same purposes. 

 

 

3.3.3 Technical Construction of the Stage 

 

Three stage constructions will be added to the area within the new design. They will look 

the same with minor differences due to differences in landscape form. The author of this 

thesis has chosen the stage in the middle (Figure 16), to illustrate the vertical planning around 

the stage and its technical construction.  
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Figure 16. Scheme of the area of the detailed vertical plan. (Base map: Tartu piirkonna geomõõdistuste 

infosüsteem) 

 

The slope of landscape is toward the river and in order to take the area into use, the author 

has created a one-step terrace, where the area right next to the river is lower than the area in 

front of cafes. It is possible to enter the cafe area from the sides with no stairs, where there 

is a slope varying from  4%-6% on the left side and a slope of 1%-2% on the other side 

(Figure 17).  

 

 

Figure 17. Vertical plan of the focus stage area [Original scale 1:200]. For full size plan see Appendix 6 Figure 

g. (Base map: Tartu piirkonna geomõõdistuste infosüsteem) 

 

The water is directed towards the river and is lead to a drain. All existing trees will be kept 

on their original heights and ground level won’t be modified at least in a 2 meter radius. 

Trees which would stay too low for the new pavement will have sockets covered with a 



38 

 

metal grid, so the bottom part of the trunk would stay below the new surface, open for 

rainwater and undamaged by the new built surface. The stage gives a direct passage 

possibility from the cafe area towards the river.  

 

 

Figure 18. Vertical heights and construction plan of the stage [Original scales 1:100, 1:50, 1:50, 1:50]. For full 

size plan see Appendix 6 Figure h.  

 

The stage (Figure 18) consists of a wooden stage floor on the highest step and two large 

steps/plateaus in front of it covered with concrete pavement. On the both sides of the stage 

and steps there are sitting edges, which are made of white marble and have a wood covering. 

In the middle of the construction there is an arc made of Corten steel, which will act as a 

frame to the stage looking from the side of the river, and as a frame for a picture with a chair 

and the river from the other side.  

 

 

3.3.4 Planting Plan 

 

All the existing trees should be kept if possible during the development. New trees will be 

planted in the spring grove-garden together with flowers to create a spring spectacle.  

The idea of the spectacle is to create a grove-garden, which carries in itself and tries to 

express the concept of the thesis and the area. Red, pink and yellow trees give the grove-
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garden a vertical, showy frame, which can be seen from afar and which would attract people 

to go explore it.  

 

 

Figure 19. Planting plan of the spring grove-garden [Original scale 1:200]. For full size plan see Appendix 7. 

(Base map: Tartu piirkonna geomõõdistuste infosüsteem) 

 

Once in the area, the modest low grass and flowers will create contrast with the frame and 

give people a sense of being in a different place that they would have thought and by that 

find some sort of peace and quiet in the area. During the spring, Crocus and Helleborus will 

sprout higher from the cover grasses as little spectacles of their own. The composition is 

made of flowers and trees that are mainly decorative in the spring. To balance this spring 

spectacle, summer, winter and fall spectacles will be made in the Emajõe project area in 

other parts as well in the same notion. The placement of trees and flowers in the planting 

area can be seen on the planting plan (Figure 19) and a list of used trees and flowers can be 

found in in the appendixes (Appendix 8, Table 1). Tilia cordatas will be planted in the 

parking lot to structure the parking spaces. 
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3.3.3 Outdoor Furniture and Materials 

 

New benches will be introduced all over the project area with oval shape, derived from the 

form of a reflected arc. Benches will be made out of precast concrete with wood cover. 

Outdoor lighting posts and trash bins should be modest and without any special design, 

preferably aluminium with a black finish to fit the overall style of the Old Town and the city 

centre. 

All other furniture will be seasonal and modular, placed accordingly to the needs of cafe 

owners, event organizers, festivals etc. 

Pavement will be 40x40x6 cm white concrete tiles with a smooth surface. Wood surfaces 

will be made of natural cedar or pine with a waterproof treatment. Grass pavement areas are 

done with grass block pavers, 10x10x5 cm concrete grass tiles. Black mulch will be used 

under new planted trees in the spring spectacle garden. 
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SUMMARY 
 

The Emajõgi project area has an important role to play in the future development of the city. 

It has potential to be the calling card of the city and to become a vibrant continuation of the 

city centre and Old Town, with a variety of opportunities and functions offered to the people 

of Tartu and its guests. It needs to encourage creativity, exchange of ideas and bring together 

people.  

Developing it in the direction proposed by this thesis would help to connect the city with the 

river by creating a more functionally connected cityscape. By creating spectacles and 

platforms for spectacles, the area would attract people to come and explore the area. More 

room next to the river means more room for different activities as well as a supporting 

environment after the Corona crisis. Offered solutions would help to take into use the area 

which has a lot of potential and to even more connect it with the surrounding fabric of the 

city, as well as connect the people of the city.  

Further possible areas of research and development are to look into the traffic situation 

around the project area and think about alleviating it and taking it further from the river. To 

avoid drastic changes, decision makers can think about trying out seasonal solutions to 

changing the traffic around the project area by having a creative and experimental approach 

to it. This is where the opportunities of the new design proposal come in hand, by offering a 

platform for exchange of ideas and a place for dialogue. 
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KOKKUVÕTE 
 

Emajõe projektalal on Tartu tulevases arengus mängida oluline roll. Sellel on potentsiaali 

olla Tartu visiitkaart ning elav ja sotsiaalne linnaruumiline jätk Tartu kesk- ja vanalinnale, 

kus leidub mitmeid põnevaid tegevusi nii Tartu linna elanikele kui ka külastajatele. 

Projektala võiks innustada inimesi loomingulisusele, mõtete ja ideede vahetamisele ning 

tuua neid kokku jõe ääres aega veetma.  

Käesolevas töös väljapakutud lahendusi järgides aitaks projektala ühendada linnaruumi 

jõega, luues funktsionaalselt tervikliku ruumi. Luues projektalale vaatemänge ja ja 

platvorme nende jaoks, meelitab uus ruum inimesi ala avastama. Rohkem ruumi jõe ääres 

annab inimestele rohkem võimalusi erinevateks tegevusteks ning võib olla ka oluliseks 

uuenduseks Koroonakriisi tagajärgede leevendamisel. Uus turuplats, välikohvikute ala, 

lavad ja salu-aed ruumikas keskkonnas tekitavad Tartusse uue dünaamika, mida saavad 

nautida nii kohalikud kui ka Tartu külastajad.  

Võimalikud edasised uurimisteemad võiksid hõlmata autoliikluse lahendamist ümber 

Emajõe projektala ning mõelda selle vähendamise ja jõeäärsest alast eemalejuhtimise peale. 

Vältimaks järske muutusi, võiksid otsustajad mõelda hooajaliste katsetuste peale ning 

kohalikke kaasates mõelda välja uusi, jalakäijasõbralikke lahendusi. Siinkohal tuleks 

kindlasti kasuks ka käesoleva töö lahenduses kujundatud ruumid, mis on avatud 

loomingulistele ideedele ja aruteludele. 
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Appendix 8. List of used trees and flowers 
 

Table 1. List of used trees and flowers in the spring-grove garden 

Name Description Photo 

Bistorta affinis ’Darjeeling 

Red’ 

Height 25 cm, white-pink 

flowers. Needs well-drained 

soil and partial shade. 

(Aiasõber) 

 

(Ibid.) 

Pachysandra terminalis 

’Green Carpet’ 

Height 15-20 cm, white 

flowers. Needs well-drained 

soil and partial shade or 

shade. (Garden.ee, a) 

 
(Ibid.) 

Vinca minor ’White Power’ Height 10-20 cm, white 

flowers. Needs medium wet 

soil and sun or shade. 

(Garden.ee, b) 

 
(Ibid.) 

Cornus canadensis Height 15 cm, white flowers. 

Needs wet soil and partial 

shade to shade. (Juhani 

Puukool, a) 

 
(Ibid.) 

Crocus chrysanthus 

’Fuscotinctus’ 

Heigth 10 cm, yellow flowers. 

Needs well-drained soil and 

sunny soil. (Garden.ee, c) 

 
(Ibid.) 



Crocus chrysanthus 

’Advance’ 

Height 15 cm, yellow-purple 

flowers. Needs well-drained 

soil and sun or partial shade. 

(Garden.ee, d) 

 
(Ibid.) 

Helleborus orientalis ’Red 

Spotted’ 

Height 30-35 cm, red flowers. 

Needs medium wet soil and 

partial or full shade. (Juhani 

Puukool, b) 

 
(Ibid.) 

Forsythia x intermedia ’Week 

End’ 

Height 150-200 cm, yellow 

flowers. Needs well-drained 

soil and sun or partial shade. 

(Garden.ee, e) 

 
(Ibid.) 

Prunus serrulata ’Kiku 

Shidare’ 

Height 250-300 cm, pink 

flowers. Needs medium wet 

soil and sun or partial shade. 

(Garden.ee, f) 

 
(Ibid.) 

Hamamelis x intermedia 

’Jelena’ 

Height 300-400 cm, orange 

flowers. Needs medium wet 

soil and sun or partial shade. 

(Garden.ee, g) 

 
(Ibid.) 

Parrotia persica Height 500-700 cm, red 

flowers. Needs well-drained 

soil and sun. (Garden.ee, h) 

 
(Ibid.) 



Prunus sargentii ’Accolade’ Height 600 cm, pink flowers. 

Needs medium wet soil and 

sun. (Garden.ee, i) 

 
(Ibid.) 
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Appendix 10. Lihtlitsents 
 

Lihtlitsents lõputöö salvestamiseks ja üldsusele kättesaadavaks tegemiseks ning 

juhendaja(te) kinnitus lõputöö kaitsmisele lubamise kohta 

 

Mina, ________________Sten Juur____________________________________________, 

(autori nimi) 

sünniaeg _09.01.1991______________, 

 

1. annan Eesti Maaülikoolile tasuta loa (lihtlitsentsi) enda koostatud lõputöö 

________Flux, Spectacle, and the Vogue__________, 

(lõputöö pealkiri) 

mille juhendaja(d) on______________Friedrich Kuhlmann_________________________, 

(juhendaja(te) nimi) 

1.1. salvestamiseks säilitamise eesmärgil, 

1.2. digiarhiivi DSpace lisamiseks ja 

1.3. veebikeskkonnas üldsusele kättesaadavaks tegemiseks 

kuni autoriõiguse kehtivuse tähtaja lõppemiseni; 

2. olen teadlik, et punktis 1 nimetatud õigused jäävad alles ka autorile; 

3. kinnitan, et lihtlitsentsi andmisega ei rikuta teiste isikute intellektuaalomandi ega 

isikuandmete kaitse seadusest tulenevaid õigusi. 

 

Lõputöö autor ______________________________ 

 (allkiri) 

 

Tartu, ___________________ 

 (kuupäev) 

 

 

Juhendaja(te) kinnitus lõputöö kaitsmisele lubamise kohta 

 

Luban lõputöö kaitsmisele. 

 

_______________________________________  _____________________ 

 (juhendaja nimi ja allkiri)  (kuupäev) 

 


